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H! THI R or nol the English owe a -a*rudge to their Lord
Chamberlaiii for depriving them oi thc pleasure oi see-

ing operaa Used on Biblical atoriea I do not know. Jt

they do, the grudge cannot be a deep one, for it ia a long time

since Biblical operaa were in vogue, and in the case oi the very

few aurvivala it has heen easy to tolve the difficulty and wlve the

coosciencc oi the public cenaor by the simple device of chMging
the names ol the charactcn and the scene oi action, il the worics

were to be presented on the sUge, or omitting scenery, costumes
and action and pcrforming them as oratorios. 1 he latter process
ia merely a reversion to a custom which has dassic tncUoa. in

either case, wlienever this has heen done, however. .1 has been tn<

hahit oi critics to make merry at the expense oi my U*d t ham-

berlain and the puritanicalness oi the popular spirit oi whicn ne

m Bopposed to he the official embodiment, and to discourse lugu-
briously and mayhap profoundly on the perversion oi compoeera
purposes and the losa oi things essential to the lvr.c drama

It mav be heretical to say so, but is tl not possible that L*ord

Chamberlain and critic have both taken too senous a view ol tne

matter"- There ifl a vast amount ol adm.rahle mater.al m the

Bible (historical, legendary or mythical, as one happena to regard
it) which would not necessarily he degraded by dramatic treat¬

ment, and which might be made entcrtaiiiing as well a*. edltying,
as it has heen nwde m the past, by Stage representation Kevcr-

ence for this material is neither inculcated nor preserved hy Ulltt-

intr the scene and throwing a veil over names too transparcnt to

effect a disguise. Moreovex, when this is done there is always
danger that the procesfl mav involve a saenfice of the respect to

which a work of art is entitled on its merits as such. Gounod, m
collaboration with Barbier and Carre, wrote an opera entit ed

"I a Reine de Saba."" The plot had nothing to do with thc I.ible

beyond the name of Sheba'a Queen and King Solomon. Mr.

Larnie, who used to make comic operetta books in *f°^a*
adapted the Frencli Ubretto for performance in English -and called

the opera "Trene." What a title for a grand opera! Wby not

"Rlanche" or "Arabella"? No doubt, such a thought flitted

Ji many a careless mind unconscious that an Irene was a

Byxantine Empress oi the eighth century, who, by her devoti.m to
won beatificatiori after death from the Greek t hurch.

The opera failed cn the Continent as well as in London, but if lt
had not been given a comic operetta flavor by its title and asso¬

ciation with the name of the excellent Mr. Farnie, would the

change in Ittpposed time, place and peopie have harmrd it.

A few vears aqo I read (with amusement, of course) of the

metamorpbosis to which Massenet's "Herodiate"' was subjected
so that it might ma?<mcrade for a brief space on the London stage;
but when I saw the opera in Xew York "in the original pt-Ckage
(to speak commercially) I could well believe that the music

sounded the same in London. though John the Baptist sang under
an aha- and the painted scenes were supposed to delineate Lthi-
..pia instead oi Palestine.

How Composers Change Their Musi-cal Purpose.
There la a _ood deal of nonsenslcal

affectation in the talk abont the Inti-
mate association in the minds of com-

posers of music. text and incident or

.1 purpose, "Ua Ballo in

Maaehara," as we see it most often
nowadays, play*. in N'omansland; but,
1 fancy that Ita music would sound
pretty much the same if the theatre of
action were transpianted back to Swe-1
den, whcnce it came originally, or left

in Naples, whithe* it enigrated, or to

Boston, to whieh highly inappropriate
place it was banished to oblige the

N'eapolitan censor. So long as com-

posers hare the hablt of plucking
feathers out of their dead birds to

make wings for their new. we are like¬
ly to remain In happy and conterrted
ignorance of in/saUiance* between
musio and f-rore, until they are point¬
ed out by too rnrious crfticj or con-

fe-med by the anthor. What is present
habit 4pras former rusttrrn to whieh no

kind or degre-e of Bt-^.ia attached.
Bach did lt; Handel did lt; nor was

either of these *»-ortMe*_. alwaya Bcrrrp*J-
lons tn diFting*ji»h__7__r between mewm

and tvvm when it came to appropri-
ating e*dsling thematJc material. In
their dny the merit of individnality
tnd the rlf-ht of property lay more In
the MddM* la whieh ideas were pre¬
sented than in the ideas themselves.
In 18M I spent a delightful day with
Dr. Chrysar.der at hia home in Borge
dorf, near Hnmburg, and he told me

the story* of how on one occasion,
when Keiser was incapncitated by the
vice t» which he was habltually prone,
nandel, who sat in his orchestra, was

aahod by him to write. the necessary
opera. Handel romplicd, and his suc¬

cess was too preat to leave Keiser>
i.wakcnod eoaadoBOa in peace. So he
reset the hooh. Bofcrre Keiser'a BOt*
ting was ready for production Handel
had gone to Italy. Hearing of Keiser's
act, he aocarod a eopy of tho new sot-

tmg from n momher of the orchestra
. nd sent back ^o Hamhurg a composi-
ticm bajied en Keiser'a melodloa "to
show how such themea ought to be
treated." Pr. ('hrysk'ider, also, .when
he J**rv"> tn* a eopy of Bartali'e "Don
{.iovannl" libretto, for which Gazaa-
nlga composed the music. told ma

that Mosart had only been a little less
free than the poet in appropriating
ideas from tho oldex work.
One of the beat piecea in the final

acene of "Fidelio" waa taken from a

cantata on the death __f the F.mperor
of __.-et-.__. eomposod by Beethovon be-
furo he left Bona. The melody origi¬
nally concetved for-tho last movement
of the Sj.iap.Ka_.}- ln I) tuinor waa de-
veloped Into th* ftnal* of one of the
Jaat Ktrhig qnartots.
Tho in&tancea in wbioh eompoae.ra

havo pnt their piecea to widely di-
v<.re*e-.t p*_irp*osea are innumerable and
aoT__*_f_ime» nmualng, ln aii.w of the fan-
taatio belief that they ara guided by
plenary ins.piri-.i_n. The ova-rture

which Rossinl wrote for hia "ISatber
of SevUle" was lost aoon efter the
flrat production of tho opera The
compoeer <]id not the trouble to
write another, but appaopriated one

which had aerved Its purpose ln an

earHer-8e©ri_. P._raone lgiYCtxant of that
fact, but with lively imagiivationa, as I
have aaid ia ooe oi jnj* JhkjJuj, ____*©

rhapsodired on It» apposlteneas. and

professed to hear in it tha whispered
plottinga of the lovers and the merry

raillery of Rorina contrasted ""'ith the
futile rar-ings of her grouty guardian:
hut when Rossini composed this piece
of music ita mission was to introduee
an adventure of the Emperor Aurrlius
in I'almyra in the third eentnry of the
Christian era. Having served that pur¬
pose, it became the prelude to mnother

opera which dealt with Queen Eliza-
beth of England, a monarch who
reif-ned some twelve, hundred years af-
trr Aurflian. Again, before the melody
now known as that of Almax*ira'n
cavatina had burst into the efflores-
cence which now dlstlnguishes it, lt
came as a ehorua from the mouths
of CjtUt and his Persiana in ancient
Babylon.
When Mr. Lumley desired to pTO-

duce Verdl'fl "N'abucuodonoflor" (called
"Nabucco" for »hort) ln London ln
1R4« he deferred to English ti-aditlon
and brought out tho opera aa "Nlno,
P.e d'AsB-ma." I confess that I eannot

conc.eive how changing a king of
Babylon t« a king of Assyria could
possibly have brought about a chango
one way or the other in the effective-
nesg of Verdi's Italian music, but Mr.

Lumley professed to have found in the
transformation reason for the English
failure. At any rate, he commented:
"That the opera thus lost mueh of its
original character, espocially in the
scene where the captive Israelites be¬
came very uninteresting Babylonians,
and was thereby shom of one element
of success present on the Continent,
is undeninble " ("Reminiscences of the
Opera.")
There ls another case even more to

the purpose of this present discussion.
In 181** Rossini produced his opera
"Moso in Egitto" in Naples. The
strength of tho work lay in its
choruses; yet two of them were bor-
rowod from the eompouer'a "Armida."
In 1822 Bochsa performi'd it aa an ora-

torlo at C'ovent Garden, but, say» John
Eha-ri ln his "'Tieven Years of the
King's Theatre," published in 1828,
"the audience accustomed to the
weighty metal and pearls of price of
Ilandel's compositions found the
'Moses' as dust in the halance in com¬

parison." "Tha oratorio having failed
as completely as erst did Pharaoh's
host," Ebers continues, "the asht-s of
'More in Egitto' revived in the form of
an opera entitled 'Pietro lT.remita.'
Me*** wa» transformed into Pettr-
In thia form the epera wae as suc-

cessful as it had baen unfortunate as

an oratorio. . . . 'Moae in Egitto'
was condamned aa cold, dull and
heavy. 'Piat.ro Jlfiremlta,' Lord Sefton,
one of the most competervt judgaa ot
tho dny, pronounced to ba the most
.ffaeuve opera produced within his
recollection; and tht jmblie eonflrmed
the juaticfl oi the rrmark, for no

opera during my management bad such
unequivocal success." This was not
the end of the opera's viciasitudea, to

some of which I shall reeur pretently;
let this auffice now.

The Biblical operaa which have
maintained a place or. the stage are

very few. Roasirri rawrota U in 1827,
adding »ome new music for the Aca-
deimu Royal xn titi.t, and called it

"Molse"; when lt was re.ired for the

Covent Garden oratorlos, London. la
lK.'l.'l, it was not only performed with

scenery and dresses. but recruited with

music from Handel's oratorio and re

named "The Israelites ln Kjrypt; or

the Passage of the Red Sea"; when

the French "Moise" reached th* Royal
Italian Opera. I'ovent Garden. in April.
IMO, it hnd still another name. "Zora,"

thouj-h ihorlev does not mention the

fact in h.s "Thirty Years' Musical
Recollections," probably because the

failure of the opera which he lovcd

grieved him too deeply.
Por a loni; time "Moses" occupied a

promiaeat place among oratorios. The

Handel nnd Haydn Society of Boston

adopt.d it la IMS, and between then

and 187H performe.l it forty-five times.

In all the years of my intimate asso¬

ciation with the lyric drama (consid-

ernbly more than the nnmbcr of which
Mr Charlay has left us a record) I

have seen but one opera ln which the

plot adheres to the Bibllcal atory in-

dicated by its title. That opera is
Saint-Saens's "Snmson et Dnliln." I
have seen others whose titles and
drtwiati* peraotur suggested nnrra-

tives found in Holy Writ, but in near¬

ly all these cases it would be a profa-
nation of the Book to call them Bibli-
cal operas. Those which come to mind
are Goldmark's "Konigin von Saba,"
Massenet'*. "Herodiade" and Richard
Strauss's "Salome." I have henrd, in

whole or part, but not seen, three of
the works which Rubinstein would fain
have us believe are operns, but which
are not "Pas verlorene Paradis,"
"Der Thurin Bl Bazel" and "Moses";
and I havo a study aequaintr.nco arith
the books and scores of his "Macca-
baer," which is an opera; his "Sala*
mith," which tries to be one, and hia

"Christus," whieh marks the culmina-
tion of the vaineat effort that a con-

temporary composer made to parnllel
Wagner's achievement on a different
line. There are other works which
are sufficiently known to me through
Hbrary communion or concert-room
contact to enable me to elaim enough
aequaintanceship to justify converse

about them and whieb must perforce
oecnpy attention in thia study. Chief-
est and roblest of these are Ros-
sini's "Moses" and M^hul's "Joseph."
Finally, there are a few with which I
have only a passing or apeaking ac-

qtiaintance; whose faeea I can reeog-
nize, fragments of whose speech I

know, and whoae repute is such that
I can contrive to guess at their hearts

sneh aa Verdi'a "Nabucodonosor"
and Gounod'a "Reine do Saba." To

dissipato the great obscurity surround-
ing the latter every English concert
tenor and dramatic soprano that I have
ever heard has lent me aid.

Rossini's "Moses" was the last of the
Italian operas 'the last by a signinea*-it
composer, at least) which used to be
composed to ease the Lenten conscience

in pleasure lovir.g Italy. Though
written to be played with the adjuncts
of scenery and eosturnes, it has less
of action than might easily be infused
into a performance of Mendelssohn'a
"Elijah," and the epical element which
fir.ds its exposition in the choruae. is

far preater than that in any opera of
its time with which I am aequainted.
In both its aspects, as oratorio and as

opera, it harks back to a time when
the two forms were essentially the
same save in respect to subject matter.

It is a convenient working hypothesis
to take the classic tragedy of Hellas
as the progenitor of the opera. It can

also be taken as the prototype of the
Festifal of the Ass, whieh w-as rel»-
brated aa long ago as the twelfth ren-

ROSSINI, WHO COMPOSED "MOSES
UN EGYPT."

tury In France; of the miracle plays
which were performed in England at

the same time; the Commriiui spirifu-
n_f* of thirteenth century Italy and th_»
tieizliclif Srh/inovirl/t of fourteenth
century Germany. These mummericf.
with their admixture of church sor g,
pointed the way as media of editication
to the dramatic representations of
Biblical seenes which Saint Phil'.p N'eri
used to attraet audiences to hear his
6ermons in the Church of St Mary ,n

Valhcella, in Rome, and the sacred
mur.ical dramas came to be called ora¬

torios. While the camerata were BOehing
to reviv* the classie drama in Flor-
ence, farissimi was experimer.ting with
sacred material in Rome, and his epoch
makir.g allofUfJi "I.a Rappresentazione
dell' Anima e del Corpa," waa brought
out, almost simultaneoualy with Per.'a
"Euridice." in 1600. Putting off tha
fetters of plain song, music
beautiful for its own sake and as .in

agent of dramatic expression. His .'t-

cursions Into Biblical story were fol¬
lowed for a century °r more by the
authors of itruyrQ azione. written to take
the place of secu'.ar operas in Lent.

The ttoriea el Je_>__-_>* ___.<i hia daugh-
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ter, Her.eklah, Belshaxzar, Abraham and

bflflfl, Jor.ah, Job, tha Judgment of

Solomon and the Last Judgment be-
cnme the staple of opera composers in

Italy nnd (Iermany for more than a

century- Alessandro Scarlatti, whose

name looms large in the history of

opera, also composed oratorios, and
Mr. E. J. Dent, his biogrnpher, has

pointed out that "cxrept that the

oprrns are in three acts and the ora¬

torios in two, the only ditTerence is in
the absence of profossodly comic chnr-

acters and of the formal sUtement in
which the author protesta that the
words fatO, dio. dictn. ete., are only
tchcrzi voetici and imply nothing eon-

trary to the Catholic f.iith." Zeno fUad
Metastasio wrote texts for saered
operas as well as profane, with Tohias,
Ahsalom, Joseph, David, Daniel and
Sisera as suhjects.

Presrntly I shall attempt a disrus-
sion of the gigantie attempt made hy
Ruhinstein to enrich the stage with an

art-form to which he gave a distinctive
name, but which was little else than an

inflate.l type of the old earra nzicme,
employrng the Iarger apparatus which
modern invention and enterprise have
plaeed at the command of the play-
wright, stage manager and composer.
I am compelled to see in his project
chiefly a jealous ambition to rival the
great and triumphant accomplishment
of Richard Wngncr, hut it is possible
that he had a prescient eye on a com¬

ing time. The desire to combine
pictures \vit»h oratorio has survived the
prnctice which prevailed down to the
beginning of the nineteenth century.
Handel used scenes and costumes when
he produced his "Esther," as well as

his "Acis and Galatea," in London.
Dittersdorf has left for us a descrip-
tion of the stage deeorations prepared
for his oratorios when they were

performed in the palace of the Bishop
of Groswardein. Of late years there
have been a number of theatrical rep-
resentations of Mendelssohn's "Eli-
jah." I have witnessed afl well as

heard a performance of "Acis and
Galatea" and been entertained with the
spectacle of Polyphemiia erushfng the
head of presumptuous Acis with a

stave like another Fafner whila sing-
lng "Fly, thou mBs«y ruln, fly" to the
bludgeon whieh wai playing under-1
study for the fatal rock.

This diverting incident brings me
ta*> a eonsideration of one of the diffi-
culties which stand in the way of ef¬
fective stage pictures comhined with
action in the ease of some of the most
admired of the suhjects for oratorios
or saered opera. It was not the Lord
Chamberlain who stood in the way of
Saint-Saens's "Samson et Dalila" in
the I'nited States for many years, but
the worldly wisdom of opera manager*
who shrank from attempting to stage
the spectacle of the falling Temple of
Dagon, and found in the work itself
ft plentiful lack of that dramatic
movement which is to-day considered
more essential to success than beauti¬
ful and inspiriting music. "Samson et
Dalila" was well known ln iti con-

cert form when the management of
the Metropolitan Opera House first at¬

tempted to introduee it as an opera.
It had a single performance ln th«
season of 1S94-*N and then sought
seclusion from the stage lamps for
twenty yeara. It was, perhaps, fortu
nat* for this work that no attempt
was made to repeat it, for, though well
sung and satisfactorily acted, the top-
pling of the pillars of the temple, dia-
creetly supported by too visible wires,
at the conclusion made a stronger ap¬
peal to the popular sense of the ridic-
ulous than even Saint-Saa-ns's music
cou'.d withstand. It is easy to inveigh
against the notion that frivolous frib-
bles and trumpery tiappings should
receive more attention than the fino
music which ought to be recognized
as the sou! of the work, Ihe vital spark
which irradiates an inconst-quential
material body; but human nature has
not yet freed itself suffleiently from
gross clogs to attain so idaal an atti¬
tude.

It is to a danger similar to that
which threatened the original New
York "Samson" that the world owes
the most popular melody in Rossmi'-
"Mose." The story is old and familiar
to the students of operatic history, but
will bear reteiling. The plague of dark-
ness opens the opera, the passage of
the Red Sea concludes it. Rossini's
»Ug« a\aa_ag had no Uilficuity with

the former, whieh demanded nothing
more than the Iowering of the stage
lamps. But he could evolve no device
whieh could save the final miracle from
laughter. A hilarious ending to so sol-I
emn a work disturbed the manajrement
aad the librettist, Totola, who, Just be-
fore a projected revival in Nuples, a

year or two after the first production,.
came to the composer with a project
for saving the third act. Rosaini was

in bed, as usual, and the poet showed
him the text of the pruyer, "Dall tuo

stillat," which he aaid he had written
in an hour. "I will ge. up and write
the music," said Rossini; "you shall
have it in a quarter of an hour." And
he kept his word, whether literally or

not in respect of time does not matter.
When the opera waa again performed
it containrd the chon.s w.th .' :r. < ly
which provided Paganini with mnterial
for one of his aensational performances
on the G atring.

DAL TVO Sttll-ATO.
,__._» ***** *a_.._aW*¦__

~ *' » _¦_-.

Carpani tells the atory and dcscri*)r
the effect upon the audienee which
leard it for the firat time. Laughter
was just beginning in the pit when the
public was surprised to note that Moaas
was about to sing. The peopie stopped
lnughing and prepared to listen. They
were awed by the beauty of the minor

strain which was eehoed by .-taron and
then by the chorus of tsfmoHtSS. The
host marched across the mimic sea and
fell on their kneea, and the music burst
forth again, but now in the major
mode. And now the audienee joined in
the juhilation. The peopie in the boxa
says Cnrpani, stood up; they leaned
over the railings; applauded; they
shouted: "Bello! bello! Oche bello!"
Carpani adds: "I am almost in tears

when I think of this prayer." An im-
pressionable folk, those Italians of less
than a century ago. "Among other
things that can be said in praise of our

hero," remarked a physician to Car-
pani, amidst th* enthusiaam cauaed by
the r.-amped opera, "do not forget.
that he ia an assassin. I can clfe to
yon more than forty attacks of nerr-

ous fever or violent convulsions on the
part of young women, fond to excess

of music, which have no other origin
than the prayer of the Hebrews in the
third act with ita superb change of
key!" See Rossini's biography, by
Sutherland Edwards.)
Thus music saved the seore in Na-

ples. When tho opera was rewritten
for London and made to tell a story
about Peter tho Hermit, the corre-

ipondlag score had to be elided after
the tirst performance. Ebers tells the
story: A body of troops was supposed
to pass over a bridge which, breaking,
was to precipitate them into the water.
The troops being made of basketwork
r.nd pulled over the bridgo by ropes,
imfortunately became refractory on
their passage, and very sensibly re-

fused, when the bridge was about to
give way, to proceed any further; con-

sequently when the downfall of the
archea took place the basket men re-

mained very quietly en that part of
the bridge which waa left standing, and
instead of being consigned to the wavea
had nearly been set on fire. The au¬

dienee, not giving the troops due
credit for their prudence, found no lit¬
tle fault with their compliance with
the law of self-preservation. In the
following representations of the opera
the bridge and basket men which, en

mmaawttt or er» rettaixt rather) had
cost fifty pounds, were nmitted. When
"Moloo" was prepared in Paris 45,000
fraatt were sunk in the Red Sea.

I shall recur in a moment to the
famous mrighisrn but, having Eber'a
book before me, I see an anecdote so

deligh'fully illustrative of tho prover-
Mal spirit of the lyric theatre that I
cannot resist the temptation to repeat
it. In the revised "Moses" made for
Paris there oceura a quurtet beginning
"Mi m.nca la 0000" f"I Iack voice")
which '"horley deseribea as "a delicious
round." Camporese had to utter th*
words first ar.d no sooner I.a 1 ohe done
so than Ronzi d: Begnis, in a whisper,
loud enough to be heard by her com-

panion, made the comment "E verol"
."True!". "a remark," »ay» Mr. Ebers,
"which produced a retort courteous
BOaaowhat m<>.-_ than verging on tha
limit ui aecoiunv, .huugh not _*roce«d* ¦

Ing to the extremlty a»fl«rted by rumor,

which would have been as inconsistent
with propriety as with the habitual
dignity and sel f-possession of Campo-
raaa'fl daaaawior."
Som-*b.».ly. I cannot reeall who, has

said that the success of "Dal tuo stel-
lato" set the fashion of Introducing
pruyers into operas. Whether this bc

true or not, it is a fact that a prayer
occurs in four of the operns which
Rossini composed for thc Paris Grand

Opera and that the formulu is become

so common that it may be set down a«

an operatic convention, a convention,
moreover, which even the iconoclnst
Wagner left undisturbed. One might
think that the propriety of prayer in
u rcligioua drnma would huvo been en-

forced upon the mind of a classicist
liko Goetbe by his ndmiration for the

. ntique, but it was tho fact that Ros-
sini's opera showed the Israelites upon
their knees ln supplicntlon to God thnt
set tho great German poet against
"Mose." In a conversation recorded by
Erkermnnn as taking place in 1H28, wc

hear him uttering his objection to the
work: "I do not understand how you
can separate and enjoy separately the

subject and the music. You pretend
here that tlie subj«vt is worth less, b-jt
you are consolcd for It by a fenst of ex¬

cellent music. I wonder that your nat¬

ure is thus organized that your ear

can listen to charming M*fl"flflfl while
your sight, tho most perfect of your
senses, is tormented by absurd objects.
You will not deny that your 'Moses' ls
ln effect very ahsurd. The curtain is

raised nnd peopie are praying. This is

all wrong. The Bihlo says that when

you pray you should go into your
chamber and close the di>or. There¬
fore, there should be no praying in
the theatre. As for me, I should have

arranged a wholly different 'Moses.' At
first I should have shown the children
of Israel bowed down by countless
odious burdens and suffering from the
tyranny of the Egyptian rulers. Then

you would have appreciated more eas¬

ily what Moses deserved from his race,

which he had dellvered from a shame-
ful oppression." "Then," flayfl Mr.

Philip Hale, who directed ray attention
to this interesting paasaga, "Goethe
went on to reronstruct the whole opera.
He introduced, for instance. a dance of

Open Air Concerts and j
Some of the Programmes

On the campus of Columbia I'niver¬

sity next Tuesday tvening, under the

auspices of the summer aesslon of the

university:
M,» Bwxwtat* "MMflflfl. BjJfJ" .-SSB
y^ttir.^erlt.tiii.c.tr, ^Jl-J*
.*..-,,-,.., Ubaaart. V "i .TL-i
^-.-Uon. tree* B.M- *******i*__B*,Jr__
B25 .'../r '.i. n« /iT rna Bi-.r.

S>. Y.r« Mil'arr Bl/.*
Kdwln Frar l"> fln'-lman. ton"uator

The East Side House Settlem-rot an-

nounces a series of free open air con¬

certs by the Ncighborhood Symphony
Orchestra, conducted by Jacjues L.

Gottlieb, on the terrace in front of the

East Side House, 76th fltreet and East

River, opposite John Jay Park. These

concerts will continue Tueflday night.
during July and Acguflt.
The ever-popultr "Pathetique Syra-

Gilbert School Graduation. ,

The closing exercises of the summer

term of the Gilbert .Normal School of

Dancing were held on Friday after¬

noon at 2.30 o'ciock. A demonstration
of work was given, including English
rountry and morris dancing, interpre-
tive dancing and modern social danc¬

ing. This was followed by teru origi¬
nal dances, each written and performed
hy a member of the graduating claflfl.
The class was as follows: Miss Adelia
r'erguson, Miss Lilli* Joahlin, Miss

Phyllis Jackson, Miss Grace Lewis,
Miss Eugenin N'eer, Miss Daisy Rosen,
Miss Manetta Thomas, Mrs. Philip
Thomas, Miss Emraa Walton and Mrs.
Edith Wheeler.
Announeement wn also made that afl

tha result of a eourae given in the
achool by Mr. Cecil Sharp, country
dance certinectefl had been awarded by
the English Folk Dance Society to Mrs.
Margaret Thomas, Miss Adelia Fergu-
son, Miss Anne Chnstian, Miss Daisy
Rosen, Miss Eugenia Neer, Miss Janet
Brownell and Mrs. Edith Wheeler.
About sixty guesta witnessed the

graduation exercises. J

phony" of TsehalkowaVy wfll b* p__~a_|
hy the elghty-slx piece nvie Or_heatr_
at ita fifth concert, Tueaday 8*/*a_agf
July 25, at Malison Sqaar* Guiitel
These concerts are gaining in tha pub.
lie Interest, no less than 4,100 -**t*_*_(
attending the third. The Garden hai
been newly dismfected, and with tar
deeorations, improved acouatici aaa] .

big buffet is revealing itaelf as a _»_|
ond ple-_»ant resort on Tueaday ta*
Friday evenings. Seats for tha Cl*_|
Orcheltral Society'i series of ana***,
concerts may be had at aeveral ..*.__(_,
throughout the city.
The programme for next Tiaa_w

evening ia a* followa:
Hrrn_.ho».y No 4 ln B -Blrvor.

aalome'i Arl*. .'*.».¦¦>_.___'.
Ar*.* A .f..T__ . ...___.

(rrtr"tr* 'r, Tt'.r.i.a. j»r"
Pr_*. i41um. .

VtaM jwe ..i
Wait* T»._» from tr.e ¦"'____ Wr,__...

-..____-..

Delaware Watrr Gap,
Pelaware Water Gap, Pa. Jnly __._

Sharks have no terrora for th* jolly
bathers at this resort. Among theie
enjoying this reerea»'or. ar* Mr. «__
Mrs. Henry Te«'.a, of the metropoli*.
Mrs. Testa is known on the stage u

Nancy Boyer and is dearly Iot-x) by
every one in thia section. They ...

regiatered at the Kittatir.ny.
On Friday the greatest *.e!d mwt (a

the history of the "Gap" wa* h___ ._,

the Glenwood fields. Har.dsoai prizes
were awarded winners of tha *"__ri*_a
events. Among the winr.ers ._.*-_ th*
following from N'ew York <~:»y: _tr. 0.
E. Thomas, winner of iO yard duh tat
men; Misa Emma S.ein, of Brooklya,
throwing baseball; Mr. R. C. Jones,
winner of the potato race; Mr. Jamea
Canavan, winner of the aaek race; Mas¬
ter George Say'.or, of N'ew Vork, wm

the winner of the children's eventv

A big maaquerad* was held on tha
floor of the Castle Inn music hail e_

Wedneaday in which over four hondrW
participated.

the Egyptlans after the plague of
darkneaa waa dispelled-"
May not one criticise Goethe? If be

ao greatly reverenced prayer, according
to Its institution under the New Die-
pensation, why did he not show regard
alao for the Old and respect the veri-
ties of history sufficiently to resenre

his ballet till after the passage of
the Red Sea, when Moses celebrated the
miracle with a song and "Miriam, the

prophetess, the sister of Aaron, took
a timbrel in her hand; and all the
women went out after her with tim-
brels and with danees"?

LINA CAVALIERI AS SALOME IN
MASSENETS "HERODIADE."

i?t

^Qta^«a.:-^$Tj,*.,-.V'
, ;. }TJSti _f_V*7>-
'¦>;-mi .>n

_!-'». i« * hwkauu... _r. _..w ____%_,

Land of the S<
By LOCTSE S. HASBROUOL

PART V.

ON SATURDAY morning, Juat as the
Gnomes were prepanng to send
plain ice cream up to the Soda

Fairies, as they hadn't any Sundae to

give them, Andrew ran up and said:
"Gnomes, I am going to give myself

to be made into a Nut Sundae, if only
you will promise if you escape to let
Benny carry the Soda Water and Ice
Cream bark to Candytown to the Pep-
permint Baby."
The Gnomes wera much surprised,

but as they always did what they were

told, they lifted Andrew on to sorr.e

vanilla ice cream (oh, how cold it
feltl), poured out some hot map <

syrup on him (oh, how hot that feltl),
put him in the bucket and sent him up
to the Soda Fairiaa.
"Look!" the Gnomes ihouted hoarse-

ly, as the laughing Fairies dragged the
bucket up. "At last wa are sending yoa
a new Sundae and that makes tha
seventh Sundaa thii week!"
As they uttered these words, sudden-

ly there was a tcrrihle earthquake; all
the walls of the cavern shook, and tha
floor ran in ripples like water. So great
was the disturbance that the Straw¬
berry Fountain changed its course and
ran into the Chocolate Fountain, and
the Chocolate changed its eoursa and
ran into the Strawberry, and tires came

up from the centre of the earth and
made the ice cream wells boiling hot.
Then the Gnomea threw aside their

shovels and climbed quickly through
a big crack that had opened in the
ground above them; and the very last
Gnome took Benny Almond with him,
to together they »11 reached Soda
Water Land.
And when they reached there theyfound Andrew Almond safe and sounai,

for the steam from the boiling ic*
Steam wells was thawing out the cold]Fairies, so that their hearts were al-
ready warmer and kinder. Andrew
jumpe.l af the ice cream he had come]up on and put it in his bottle before it
meltfed. Then he and Benny tilled the,
othfli hauU wuh »«u vata*--, -and!

)da Fountains
than, aa qoickly aa they poaatbty %*M
run, they Atarted off to cross agait **

Brown Sugar De»«rt wh.ch lay tttaan
them and Candytown.
They looked back onc« and "».

that the Gnomes ar.d the Fair.*". *rt*

playing ring-around-thc-roiy band-i"1
hand as happily as could bi.

And now tha chief thought ia **."

drew's and Benny's mind wss. ****_
too lata to save the Littlest P«PP*>*
mint Lozenge's life"" When at l»*t ****

Raw Candytown in the distancfl,*!^11*
pretty colored paateboard huujafl, U*I

were almost afraid to enter for Wt'
knew they had been away a lonfc >**

time, owing to thtlr disob*di«B<*» .*

eating and drlnking ln Soda *t***M*
Land. But they hurrtfld on througB*
streets lllflfl* with Candy oeofla, 9*1
reached the Pflppermint I.o*en.re hflfl"*!
And there was Mrv Lozenffl ofl I
steps, watching and watching fo*" *¦*

as she had been doing evur sinca w*

went away. Up-tairs tb* PflpP*""
Baby was growing thinner and ******
and weaker and weaker every n**
till it did not se«m M U i]**n *°~!j
anything left of the poor littlfl W*
flt all.
Andrew and Benny ran up W**'***J

panting- poor hays, they werfl al**'

exhausted, too and held out **

flasks to Mrs. Rai-iin. who wat ***

taking care of the baby. __\
"Qulck. quick!" they cried. "***

i«! Give it to him quicklyl"
Then Mrs. Kaiiin fed a Ut* J

bit of the ice cream to thfl b*h,'.#
at one* he looked better. Aad
bhe gave him a little tod* na**k J
the baby fell into a peaceful *'.*'**'^
you «ee, th« ice cream and thfl

water were lik« medrcma; tbflf
all right if taken at the rifht ti»*^
"

wrong if taken at the wroafall wrong II taaen ai *.»* m9_\m_a}
as the Almond boys had tsken tb**
as you take them sometitnes *»h«»

mother has told you not to ea» **%^

meals. {*b
Well. the end of the story If W**t

Peppermmt Baby was comp'et*iy
And as for the Almond boya. ta*"'

especially Andrew iteawai &
craUil tha-- daaarao*-. - ay***}


